the sixteenth century. 5 In scholarly environments, Latin treatises were published that dealt with language change and classification. Various professors at the newly founded university of Leiden, such as Franciscus Raphelengius and Josephus Justus Scaliger, wrote on the genealogy and comparison of languages. 6 Attention to historical forms of language, the relationships between different languages, and the particular characteristics of each individual language was growing.
This attention no longer targeted Latin alone, which had a long tradition of study through the trivium. Scholars now also started to study other classical languages, such as Greek and Hebrew, exotic languages like Persian and the languages of the New World, and contemporary European vernaculars. Particular attention was paid to the lingua Adamica, the original language spoken in paradise. 7 Although many scholars considered Hebrew to be the oldest language, the humanist Johannes Goropius Becanus argued that this title belonged to a Germanic tongue, namely the Dutch dialect spoken in Antwerp. He explained his theory on the old age of the Dutch language in a lengthy treatise published in Latin in 1569, the Origines Antwerpianae.
8 Goropius Becanus closely studied this language to demonstrate what particular characteristics made it such a perfect language.
Following the example of these scholarly studies of language, De Eglantier would treat the Dutch vernacular as an object of study. The Twe-spraack suggests that until its publication, Dutch had only been treated by authors as a form of ingenium, a talent innate to the poet. Allegedly, the language had not been cultivated through ars, that is, through practice and study. 9 It was a deliberate choice to create a vernacular trivium, traditionally destined for the description and instruction of the Latin language. Moreover, the only language debater mentioned in the dedication and preface is Goropius Becanus. While establishing links with the scholarly milieu in which languages in general and the Dutch vernacular in particular had been discussed, the Twe-spraack distanced itself from earlier rhetoricians. It is clear that members of De Eglantier made a great contribution to the history of the study of the Dutch vernacular. Their grammar was the first to be printed, and it presented a new vision on the spelling of the language and ways to enrich its vocabulary. Nevertheless, they were not the first to study the Dutch language and write about it in the vernacular. A lively culture of debate on language had been present in the Low Countries from the 1540s on, and perhaps even earlier, and it had involved rhetoricians as well. The Twe-spraack strongly built on previous local debates and interacted with discussions on language elsewhere in Europe. 10 Rhetoricians played an important role in the study of the Dutch language well before the Amsterdam chamber published its trivium. Even though they did not state it explicitly, many rhetoricians were actually applying the notion of ars on the vernacular already.
11 These earlier contributions did not lead to purification and standardisation, two elements that have been considered key in the development of the Dutch language in this period. Their importance has therefore been largely overlooked by modern researchers of the history of Dutch.
12 This essay will counteract this neglect by focusing on the works of three earlier rhetoricians: Eduard de Dene, Matthijs de Castelein, and Jan van Mussem. Their contributions to the debates on the Dutch language will be connected with the observations and proposals of the Twe-spraack and the scholarly environment it wished to associate itself with, in order to demonstrate that the topics in which they were interested were sometimes very similar.
Rather than focusing on purification and standardisation, the earlier rhetoricians concentrated their efforts on discovering the possibilities and boundaries of the language and its particular characteristics that set it apart from other languages. These themes were also discussed in scholarly environments. However, studying these topics was not just a theoretical enterprise, but often came down to a more hands-on way of discovering the formal structure of a language by using it. The rhetoricians used the creation of poetry as a way of studying language. Based on their observations, these poets were also searching for ways to improve the language, but those ways did not always take the form of rejecting words from other languages or writing grammars.
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The Testament shows a strong influence of the French satirical poet François Rabelais, who, like De Dene, was a true language artist, reshaping his words and sentences to create allusions and jokes. 15 The text contains both French and Dutch poems and it makes use of code-switching, where the text switches from one language to another, and auto-translation, where the author gives a translation of his own work. 16 Its Dutch verses bristle with loanwords from French. De Dene is also known for having written the verses of the first emblematic fable book in Dutch, De Warachtighe fabulen der dieren (1567). In this production, too, French influence on De Dene has been identified. 17 The Rabelaisian language bending by De Dene is a clear example of how the faculties of the Dutch language could be explored through poetry. In his Testament, De Dene investigated whether the morphological caprices by the French poet Rabelais would also work in a meaningful way in Dutch. 18 He stretches his language in various directions to create a text full of puns, becoming eventually 13 21 De Dene apparently found this method particularly useful for the creation of adjectives, using the suffix -ich.
Remarkably, this poetical exploration and study of the language is not far from the methods described in the Twe-spraack. There, too, compounding and suffixation were used to create neologisms and thus to fill gaps in the language, as becomes clear from the following list of examples: 28 In the context of the ongoing debates on the vernacular languages in which rules for language mixing were proposed, De Dene's bilingual poem raises questions on the compatibility of French and Dutch. It puts the differences between the two vernaculars and between their poetic rules into perspective.
The boundary between the two languages becomes increasingly vague in the second stanza quoted here. Until this stanza, it is rather clear that French and Dutch lines alternate regularly, but in line 28, a conflict appears with the term 'gracieux'. It seems to be a loanword from French, maintaining the original French spelling, using the final -x. It could also be a French word, however, meaning that the clear rule designating one language to each verse is being disrupted. The language switch would then no longer take place at the end of each verse: 'huers Lichaem' (Dutch); 'gracieux tristesse doeul' (French); 'verIough' (Dutch); 'victorieux nous feismes bonne chiere' (French); 'met herten' (Dutch); 'Coragieux' (French). The author has not visually distinguished the two languages from each other in the manuscript, so it remains unclear to the readers when he switches from one to the other. This is a question they will have to reflect on and answer for themselves.
De Dene playfully explores the Dutch vernacular through his poetic exercises. He is a paragon of the homo ludens [playful man], who maps and experiences the world through play. 29 In the early modern period, the practice of parlour games was a popular pastime in which philosophical, moral, and 27 De Dene's decision to rework this song by Marot into an indecent one is particularly interesting in light of the fact that Marot's text has also been rewritten as a devotional song in the sixteenth century. particularly language-related matters could be explored. 30 They playfully addressed topics that genuinely interested people at this time, and were as such part of the sixteenth-and seventeenth-century tradition of the lusus serius [serious game]. 31 Both on a morphological and on a syntax level, De Dene was playing a game of mixing and matching Dutch and French phonemes and words in order to obtain new creations. In doing so, he revealed the rules of the game he was playing. De Dene uncovered, in a sense, the morphological and syntactical rules of Dutch by contrasting and mixing it with French and by creating new words. In the way that children test limits, the poet was trying to see how far the Dutch language could stretch before its meaning collapsed. Like in any game, there is also a social aspect to De Dene's language games. His Testament only gives his own explorations, not the answers, and it thus incites readers to reflect on these language-related issues for themselves.
In De Warachtighe fabulen der dieren, too, De Dene incorporated many loanwords and thus played with the morphological boundaries between French and Dutch. Furthermore, he struggled with the poetic differences between the languages: 
32
[Please excuse me for some poems, of which I know that they limp and slant. Because to please several languages, I have written in their way of speaking, But also in my own way, one language is not the same as the other: but every country (following its tongue) uses Rhetoric].
De Dene was not just interested in his Dutch mother tongue. He wanted to 'please several languages', but he knew that this was impossible because of the structural, but also poetic differences between them. Every country uses rhetoric -that is, every language has its laws. De Dene was strongly aware of the fact that each individual language had its own grammatical and poetic rules, and 38 Among historians of the Dutch language, the Const is known mainly for its positive judgement on the use of loanwords. This has been considered a step backwards in the development of the language as moving towards purification and standardisation. 39 Like De Dene, De Castelein explored the borders between French and Dutch through his poetry, which was full of loanwords. He actively compared the poetic and grammatical differences between the two vernaculars and was able to determine which French poetic traditions were and which were not suitable for Dutch. He thus made an explicit remark about the existence of feminine and masculine rhyme in French: [H] 41 The term 'enargi€ e' here is an early use in the vernacular of the Greek term energeia, which normally means force or action.
42 De Castelein does not define what he means by this notion of 'enargi€ e', but he seems to use it to refer to the special nature of the language.
FROM EXPLORING TO DEFINING
The rhetoricians did not stop after indicating that every language was different. They also tried to define the special characteristics of Dutch. De Castelein developed his understanding of the particular 'enargi€ e' of each language by comparing Dutch and French metre. 44 In Dutch, he states, words only rhyme if the stress falls on the same syllable. This is not, however, the case in all languages:
Alder principaelst blijckt dit an de walen Die tgoed dicht moeten halen an daccent zeer zoet, In meest deel haer rethorike soen sy falen Ten ware dat de enargie van if it were not that the enargie of their language, allows this, more than ours does]
The special nature, or 'enargi€ e', of French indeed gives this language a 'sweet accent' compared to Dutch, which has a much stronger natural word stress.
46
In isosyllabic French verse, the stress always falls on the final syllable, which constitutes the rhyme. Since the natural word stress is weak, the rhythm of the verse can cause the stress to fall on a syllable that is not naturally the strongest in the word. In French it is therefore possible, De Castelein explains, to create a rhyme pair out of two words in which the stressed syllable is not equal, which would be impossible in Dutch. This linguistic difference created a problem for later Dutch poets, who wished to use the fashionable French metre in their mother tongue. It is generally assumed that the debates on these differences did not take place until the late sixteenth century, in the work of learned authors such as Daniel Heinsius and Petrus Scriverius, who promoted syllabo-tonic verse, which alternates stressed and unstressed syllables. 47 Nevertheless, De Castelein seems to have been aware of the differences already in 1548. His rejection of the 'new' French verse was not simplistic and old-fashioned, it was based on a profound awareness of the special character of his mother tongue that did not allow the application of the rules of French poetry.
48
A similar idea can be found in the Twe-spraack, where it is thus not as innovative as it might seem. This grammar compares the rules of Dutch and Latin poetry. Once more, it shows an interest in scholarly topics and the Latin language. Latin metre was based not on the number of accented syllables, but on the length of the syllables. The author of the Twe-spraack states, however, that in Dutch all syllables appear to be of equal length. 49 Therefore, 'dunckt my, datmen meer na den aard van onze spraack, als na den voet der Latynisten moet te werck ghaan' [I think, that we should proceed following rather the nature of our tongue, than following the feet of the Latinists].
50 By proposing to follow the poetic style that best suited the nature of the Dutch language, the author of 46 The notions of softness and sweetness ('douceur') were often used in 59 Van Mussem, in his Rhetorica, uses proverbs more frequently. 60 He mentions them multiple times as being useful for the embellishment of a text or speech, and at one point he even gives a list of examples: 'Den wulf es in de schapen. Tes quaet stelen daer dye weerdt een dief es. Tes quaet voor crepels manck gaen' [There is a wolf among the sheep. It is hard to steal where the innkeeper is a thief. It is hard for the cripple to limp]. 61 In the early modern period, large numbers of collections of proverbs, maxims, and apothegms were published with such telling titles as Thesaurus, Florilegium, Tr esor, and Bouquet. These textual productions were seen as 'treasure houses of language' and thus belong, together with the expanding tradition of dictionary-making, to the process of definition and exploration of the language and literary heritage of this period. 62 Instead of Wunderkammern, these books were Inventionskammern, storing expressions of poetical invention and wisdom. 63 Many of those who studied the vernaculars were also paremiographers or gnomists. In France, the humanist printer Henri II Estienne inserted some 280 French proverbs and sayings to show off the richness of his language in the Pr ecellence du langage franc¸ais (1579). Proverbs played an important role in the study of the vernacular languages because some considered them to be particular to a specific language. Proverbs were, according to them, untranslatable, since a direct translation would not have the same meaning in another language. 64 Van Mussem and De Castelein do not reveal their opinion on this topic, but their interest in proverbs is definitely in line with later movements in the debates on the vernaculars. In the light of the study of language undertaken by these rhetoricians, it is also interesting to note that both Van Mussem and De Dene make mention of thieves' cant. De Dene, who like his French example François Villon was no stranger to the criminal justice system, explains that telltales are called 'int Arragoens Cauwen' [jackdaws in Aragonese]. 65 In medieval and early modern times, the term Aragonese was used to refer to criminal jargon. 66 Van Mussem accuses unlearned poets of turning their mother tongue into this language of thieves:
[. . .] dat si meer schijnen vreemde wtlantsche, wilde barbaren te wesen, dan ingheboren Vlaminghen, oft dat si als dese boose blijters een arragoensch oft ghemaecte tale spreken willen, die niemant dan si selue verstaen en soude.
67
[[. . .] they rather seem to be alien, foreign, wild barbarians, than native Flemish, or that they like these angry rascals, want to speak an Aragonese or artificial language, that no one but themselves would understand.]
The most important function of a vernacular language is to ensure clear communication between all of its speakers. According to Van Mussem, a careless use of new words and loanwords, caused by a lack of understanding of the language, its vocabulary, structure, and functioning, leads to a language that can only be understood by the poet. It thus loses its most important purpose, widespread communication, and becomes more like the artificial language of the underworld that is only understood by a select group of insiders. CREATING A BETTER LANGUAGE Although they did not write a prescriptive grammar of the Dutch language in the Latin tradition before 1584, rhetoricians did design ways to improve the vernacular throughout the century. The key issue was how to strengthen it as a means of communication, despite the fact that the poetry of the rhetoricians has often been accused of being hermetic. It is interesting to note that, contrary to De Castelein and De Dene, Van Mussem has been considered a visionary by modern researchers because of his opinion on loanwords. 68 In his rhetorical treatise, he criticised a bad use of borrowed terms. He expressed himself in harsh terms against his fellow rhetoricians who did not make good use of such words, calling them 'ongeleerde dichters [. unintellectual rhyming, or an art of speaking much rather than speaking well]. 69 Van Mussem touches at the core of the matter here. Rather than criticising all rhetoricians, he targets the 'unlearned poets', that is, those who write in a language without having studied it and without understanding its characteristics, possibilities, and boundaries. For rhetoricians, the creation of poetry and the study of language could not do without each other. Through poetry, language and the process of meaning-making could be studied. On the other hand, without a thorough knowledge of the language, it was impossible to write good poetry.
Van Mussem did not reject the use of loanwords completely, but he warned of improper use. Loanwords could be adopted, but only when a Dutch word with a similar meaning did not yet exist, and only if the loanword was used with the right meaning and at the right place. Van Mussem added a 'vocabularius' or list of borrowed terms to his Rhetorica which looks like a purist vocabulary, but actually functions the other way around. The listed words are 'vreemde wtlantsche termen oft woorden, diemen onder ons Vlaemsche sprake dagelicx userende es' [alien, foreign terms or words that are used daily in our Flemish [Dutch] tongue]. 70 These words do not need to be avoided. They can be used as long as everyone is aware of their precise meaning, which is why Van Mussem provides definitions. He even uses a great number of these words in his treatise himself, so that for a reedition in 1607, the printer wished to revise the text. 71 What should be avoided, Van Mussem argues, is using these terms without understanding their meaning, and without understanding the way in which the Dutch language can incorporate them. 72 The poet requires an awareness of the structure of the target language so he can decide how the word should be adapted. He should decide which verbal or nominal suffix needs to be added to integrate the word into the new language system. In the case of poetry, there is also the matter of stress and sound: how is the neologism pronounced, which syllable is stressed, and with which already existing words does it rhyme? Borrowing, indeed, was not a job for the poetically unlearned.
The poetic visions of Van Mussem and De Castelein were not far apart, even though it has been argued Van Mussem reacted against rhetoricians like De Castelein. 73 De Castelein was most certainly not an 'unlearned poet'. He pointed out the importance of learning in his treatise himself. 74 He did use loanwords, but he agreed with Van Mussem on the importance of knowing their exact meaning. It was for this reason that the rhetorician from Oudenaarde praised the study of languages: 'Maer die wel Latijn ende ander talen can/Heeft vijfthien vueren in elck ghespan,/Ende sal obtineren vanden sinen:/De ethymologie' [But who speaks Latin and other languages, unites fifteen fires, and will obtain etymology from them]. 75 Learning multiple languages leads to a better understanding of the mother tongue because it provides insight into the etymology and thus meaning of many of its words. Moreover, if a poet wants to use loanwords to bring his poetry to a higher level of eloquence, he should fully understand the original meaning of the borrowed term. De Castelein warns for words that are 'quaed vlaemsch' [bad Flemish] that will 'bederfuen tdicht' [ruin the poem]. 76 Thus, he, like Van Mussem, seems to be aware of the difficulties of borrowing terms and adapting them to a new language.
It becomes clear from the works of De Dene that the use of loanwords in itself was not an easy way of embellishing one's poetry, but that it was an appreciated skill that required a certain degree of learning. De Dene's learned treatment of loanwords is particularly visible in his emblematic fable book, which contains many borrowings from French. As has been demonstrated by Paul J. Smith, these loanwords have not been taken from Corrozet's French example, which was followed by De Dene. 77 In fact, they have been carefully invented by De Dene himself, and are not the product of a workshy translator, but of a very arduous one with a deep interest in both French and Dutch.
For all three rhetoricians discussed here, loanwords were a tool to render the Dutch tongue more apt to express complex matter and to rival Latin as a language of poetry. De Castelein's call to use borrowings was a well-considered decision based on the state of the Dutch language. In order to write poetry in Dutch, it was necessary to follow the example of Latin rhetoric and implement 'Ornatien, Exemplen, tschuwen der Vitien,/Couuere van worden, Amplificatien,/Schoon Sententien, Conclusien, Imitatien' ['ornations', examples, avoiding the vices,/plenitude of words, amplification,/beautiful sententiae, conclusions and imitations]. 78 The Oudenaarde poet refers to the notion of ornatus, the richness of the vocabulary of a language that allowed poetry to become eloquent. An ornate language would allow the poet to express a single idea in multiple ways, answering to the ideal of copia. 79 orthography. 81 Van Mussem repeatedly stresses the importance of studying the Dutch tongue and learning its grammar, by which he means: 'die const van een goede suyuer tale, tsi vlaemsche oft andere, wel ende perfectelijc te konnen spellen scrijuen, lesen, spreken ende verstaen, sonder twelcke tot die edele Rhetorijcke nyemant bequame wesen en mach' [the art of a good, pure language, either Flemish or another, to be able to spell and write, read, speak, and understand well and perfectly, without which no one can be accomplished in the noble art of rhetoric]. 82 Orthography receives special attention, and Van Mussem warns that poets should 'die woorden niet corrumpere int spellen noch pronuncieren' [not corrupt the words in spelling or in pronunciation]. 83 De Castelein's chamber of rhetoric De Kersouwe was one of the first chambers to stipulate in its regulations that members should pay attention to orthography. 84 De Castelein himself was clearly aware of the problems caused by bad spelling: 'Qualick spellen (dat en magh niet lieghen)/Maeckt zulck erruer op dland ende ind st e' [Bad spelling (I cannot lie),/causes such mistakes in the countryside and in the cities]. 85 Poets had to be extra careful, according to De Castelein, and should be well aware of the differences that sometimes existed between orthography and pronunciation. He gives examples of words that look similar on paper but are different when read aloud: 'Als speld ghyse ghelijc, de rethorike es quaed' [Even though they are spelled the same, the rhetoric is bad]. 86 Here he tackles the problem of homographs. He demonstrates the necessity of the study of orthography and of the connection between spelling and pronunciation. Interestingly, at the time when De Castelein wrote his Const, a vivid debate was taking place in France on the use of phonetic orthography versus the use of etymological orthography. 87 The Twe-spraack, too, showed particular interest in orthography. It proposed a new spelling, because 'een ghoede eenpaartighe spelling, als een grondvest is van een welgheboude spraack' [a good, uniform spelling, is like the foundation of a well-built speech]. 88 Although Van Mussem did not publish a treatise on grammar, he did emphasise the importance of grammatical correctness in his Rhetorica. 89 The rules of the Dutch language had not yet been formulated explicitly, but Van Mussem was already aware of them. Breaking these rules would lead to 'quade ongheuseerde tale' [bad uncommon language], which was used by unlearned poets who had not studied the language. Van Mussem presents the following 81 Jeroen Vandommele, Als in een spiegel: Vrede, kennis en gemeenschap op het Antwerpse Landjuweel van 1561 examples: 'Wij gaet, hy loopen. Tes goet dat wij ongehuwet zijn blijuen also ons Paulus wel es bescrijuen, etc. Men moet seggen blijuende, bescrijuende' [We goes, he walk. It is good that we are remain unmarried, like Paul is rightly write, etc. You should say remaining and writing]. 90 The grammatical errors pointed out by Van Mussem concern the verbs. In the first sentence, they have been used in the wrong person; in the second, they have been set in the infinitive instead of the conjugated form.
CONCLUSION
Long before De Eglantier decided to create a Dutch trivium in the 1580s, rhetoricians were studying and exploring the Dutch language through their poetry in order to improve their poetic output. By contrasting their mother tongue, an example of ingenium, with French and occasionally Latin, they came to understand its nature, and studied and cultivated it as an ars. According to authors such as De Castelein and Van Mussem, a good poet was a learned poet. Without a thorough knowledge of the poetical and grammatical rules of the language, it was impossible to create a true rhetoricians' text. Rhetoricians had to be aware of the boundaries of the language, of what was possible in Dutch and what was not, and should thus explore the differences between French and Dutch and the special characteristics of their mother tongue. It was clear for the poets studied here that there was a strong connection between poetic rules and the form, nature, and structure of the language, which is why poetic traditions connected to other languages were not always considered to be compatible with their vernacular.
Through their explorations, these rhetoricians came across many of the language phenomena that interested humanists working on language as well, such as onomatopoeia, proverbs, and matters of metre. Moreover, the writings of De Castelein and Van Mussem were rooted firmly in the classical texts by Cicero, Quintilian, and others that also stimulated the debates in scholarly environments. They were interested in the same topics as the poets of De Eglantier and the scholarly milieux with which the Amsterdam rhetoricians wished to engage. The ideas put forward by De Castelein, De Dene, and Van Mussem were based on empirical study of the Dutch language, but they often differed from what was proposed by the Twe-spraack. Their argumentation was just as sophisticated as that of the members of De Eglantier, who have been considered more important for the development of Dutch. On the topic of loanwords, it seems that De Eglantier even drew the short straw: in everyday speech, the Dutch vernacular would never become fully purified.
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